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A Psychological Interpretation of Imagery in the Sutra Painting

of Tang Dynasty in Mogao Grottoes
Shi - Zhongping
(The Second Middle School Attached to the North West Normal University, Lanzhou, Gansu 730070)

Abstract: This article only made the sutra painting of Tang Dynasty as an example, and from a psychologi-
cal point of view to explain the traditional Chinese implication — image painting and its two branches ~ “the
spirit of the music and dance and “realism factor in order to deepen our understanding of the sutra painting
of Tang Dynasty and expect that the scholars will be able to set foot in Dunhuang Art psychology research
field.

Key words: The sutra painting; The implication - image painting; Dance — music spirit; Realism factor; Spirit

of science



