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ation. It has two dictionary meanings: one is “a large wave or swell
of water”, and the other is “a great swell, surge, or undulating
mass, as of smoke or sound”.®Thus “billows of battles” implies a
succession of battles which inevitably exert disastrous influences
on the locals. The expression of “billows of battles” is in close con-
nection with the poetic theme of patriotism and homesickness. Fur-
thermore, the usage of “billows” and “battles” is a typical example
of alliteration.

The symbolic noun ¥ k7 is the best evidence of the far—
reaching effect of poetic theme. Here, the writer proposes to trans-
late it into “the rebellion war” for emphasizing the harsh exigency
of war and deepening the poetic theme. From these given rendi-
tions made by domestic and foreign translators, we can conclude
poetic theme governs the understanding of poetic noun and the re-

production of the noun in translation.

5 Conclusion

In translation, sense of beauty should be in the first place. Rel-
evance Theory tells that to grasp the poetic theme can better our
English translation of classical Chinese poetry. According to the
relevant representation, the poetic noun can be categorized into
three kinds: indicative noun, descriptive noun and symbolic noun.
This paper proposes a poetic translation strategy called “aesthetic
reproduction of poetic theme”, and advocates translators’ creativi-
ty displayed limitedly. And no matter what kind the original noun
is, it is necessary and effective for the translator to put it in the
theme—relevant “in—text context” and “out—text context” with per-
sonal aesthetic participation to comprehend it and then reproduce
it in the target language.

Notes:
@D hitp://dictionary.cambridge.org/dictionary/learner— english/lass?

q=lass http://www.thefreedictionary.com/lass

@ hitp://dictionary.cambridge.org/dictionary/learner— english/bale?

q=bale
@ hitp://www.thefreedictionary.com/billow
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